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Ruthless! The Musical Critic


Ruthless! The Musical by Joal Paley and music by Marvin Laird was produced at Ball State University on Friday, March 5, 2004.  It was shown in the Edward S. Strother Studio Theatre.  Tony J. Sirk was head director and Dr. Harold Mortimer was the musical director.  Tina Denmark was played by Andrea Prestinario, Judy Denmark was played by Cassandra Liveris, and Selvia St. Croix was played by AJ Wright.

This musical is about a young girl, Tina, who wants to be a famous singer, and her untalented mother, Judy, who has no desire to be in the spotlight or allow her daughter to become well known, but eventually finds out that she has a famous mother and takes the spotlight herself.  Judy’s birth mother is Sylvia St. Croix, who supposedly drowned herself after receiving a bad review from Lita Denmark.  Lita is the mother that Judy has known her entire life. 

In the musical, Tina tries out for a part in a school play in which she does not get the lead.  She hangs Louise Lerman, the girl who receives the part, and is caught and sent to an all girl’s school for talented individuals.  During her stay, her mother takes the spotlight her daughter was trying to stand in and becomes a famous actress on Broadway.  When her daughter gets out she refuses to acknowledge her at first and then says that she does not want her to have anything to do with the stage because she has seen how it turns people bad.  At this time a reporter who has found out about Judy’s daughter comes to 
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ask her questions about it and Sylvia reveals herself for who she really is.  Judy’s maid, Eve, also reveals that she is Louise Lerman’s mother is there to kill Judy in revenge.  Eventually the reporter, Lita, Sylvia, and Judy die and Judy’s husband comes home to find them all dead and has a heart attack.  The only one that survives is Tina who laughs it off and uses it to propel her to the top of her art.


The Edward S. Strother Studio Theatre, where this musical was produced, was very bare.  It was set up like a proscenium stage with plain black velvet curtains and a black and white checked floor.  The catwalk and technical areas were plainly visible to the audience from both seats and to the actors from stage.  The sets were made up of a painted background that was a cool yellow and cartoonish.  The china cabinet, window, and clock were all painted on the set.  There was a working door at each end of the stage that was used frequently. 

 During Act I, the stage was set with a table and three chairs stage right and a sofa with a table in front of and to the right of it stage left.  Directly behind the table was the window and to the right of that were three pictures that were attached to the back side of the set.  Under these pictures was a table that held alcohol bottles that were consumed by Sylvia St. Croix.   The room portrayed the country life style of the Denmark’s in a ways appropriate to the feel of the musical.  Act II brought with it few changes to the set.  The table and chairs in Act I were replaced by another sofa and the pictures behind the existing sofa were changed to reveal self portraits of Judy Denmark as Ginger Del Marco, the actress she has become.  There was also placed a bookshelf, lamp, and Pippi’s wig behind this sofa.    
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The costumes in this production were very age appropriate to each actor and the parts that they were playing.  Tina was wearing a white shirt with a red jumper and had braided pigtails in the first act and changes into a red skirt and white shirt for scene eight.  In Act II she is wearing a black and white stripped jail skirt outfit, while in the girl’s school and approaches her mother in a huge, long trench coat with a big red hat only to reveal her true self in a form fitting red print dress.  Judy wore a pink skirt with a beaded white shirt and apron for her everyday outfit and changed to a checked pink shirt and no apron for a dressier look.  As Ginger, she wore a sheer, pink dressing gown and pink nightgown with silver platform heels in the beginning of Act II.  She eventually changed into a hot pink top and sequined silver skirt with strappy, silver shoes and lots of jewelry.  Sylvia was always plainly dressed in a simple black dress and only changed for Tina’s performances into a dress with a silver skirt and sleeves and a black bodience and gray waistband.  She also puts on a red wing instead of gray for Act II.  Mrs. Thorn was a lumpy, crazed looking teacher wearing brown cardigan and skirt, glasses, and carrying a whistle and clipboard.
The lighting throughout was very plain.  There were a few times when they used a red light to give the illusion of a crazy, ruthless person.  They also used blue lighting for the trio “Ruthless.”  When they did choose to use special lighting, it was effective because it accentuated the person/persons on stage and brought an illusion of mystery to them.
Tony Sirk and Dr. Mortimer were extremely effective in the casting of roles in Ruthless! The Musical.  Each actor was well placed into their part and played it 
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effectively.  Judy had great pitch and tone when she was always saying, “I’ll get it!” in  scene one.  She also has the voice qualities necessary to play the part of a mother who needed to scold her child and still become a famous actress.  Tina did a good job of playing the role of a young, selfish child who wanted everything the world offered to be hers.  Her gesture and facial expressions gave the illusion of a young child.  Her voice was very strong and she had many great duets and trios.  She was definitely stronger in a group than alone.  The role of Sylvia being played by a man was a great directing choice.  AJ Wright has the perfect voice to be able to allude to being a woman while still portraying his masculinity.  The way in which he could throw his voice to different octaves was impressive.  Also impressive was the way he carried himself as a self-conscious girl might.  He was not able to project the self-confidence that Sylvia did in the written version of the play though.  

The director made many good decisions on the concept of this musical.  It was portrayed as the whimsical, non-realistic play that was written.  Sirk also made it the sets fit the feeling of the play and mood of the characters as the play progressed.  

I believe that the production was a very good interpretation of the musical at hand.  It allowed the audience to laugh and become a part of it as it progressed.  It is my belief that the play was produced in correspondence with what the original playwright had intended and what I had pictured in my mind.  The production of Ruthless! The Musical was a great comic adventure into the minds of three insane characters and the lives they lead.
