6

Alison De Neve

Professor Oke

El. Art Ed. Tech.

2 December 2008
LESSON PLAN
Lesson:  Ringgold, Story Quilts, and Classic Literature
Length:  Eight 80 minute sessions
Age or Grade Intended:   11th grade
Academic Standard(s):  
VISUAL ARTS/Responding to Art/History
H.1.1   PROFICIENT: Identify connections between major world events and 
issues and the ways artists have responded to these through their work.

ADVANCED: Hypothesize about future developments in the arts based on current political, economic, technological, environmental, and historical trends.
H.1.3   PROFICIENT: Identify iconography in an artist’s work or a body of work 
and analyze the meaning.

ADVANCED: Analyze how forms and icons have been borrowed and modified through the ages.


H.2.2   PROFICIENT: Identify characteristics of style in the work of an artist or 

movement and describe how style is influenced by the culture and time.

ADVANCED: Assign works to time-periods or movements based upon style.


VISUAL ARTS/Responding to Art/Criticism



H.3.1   PROFICIENT: Analyze the effective use of symbols, elements, principles, 

and media in works of art.

ADVANCED: Analyze how the visual organization of the work affects the communication of ideas and suggest alternatives.


H.3.2   PROFICIENT: Construct well-supported interpretations of works of art 

using problem solving and critical inquiry (reflecting on various interpretations, evidence presented in the work, and its cultural context).

ADVANCED: Construct insightful, convincing interpretations of works of art by identifying problematic features, forming theories, and evaluating alternative theories.

VISUAL ARTS/Responding to Art/Aesthetics
H.6.2   PROFICIENT: Listen to and read alternative responses to works of art 
from peers, artists, and philosophers.
ADVANCED: Research puzzling works of art that challenge one’s personal artistic preferences and identify personal criteria for judging excellence in art.

VISUAL ARTS/Creating Art/Production
H.7.2   PROFICIENT: Make informed choices about specific subject matter or 
concepts and defend those choices when given a range of objects or spaces.

ADVANCED: Select subject matter, symbols, and ideas to communicate personal statements and describe the origin of symbols and why they are of value in artworks.
H.7.3   PROFICIENT: Identify the origin, function, and meaning of symbols used 
in their work.

ADVANCED: Borrow symbols from art and describe the origin, function, and value of these functions in their personal work.


H.8.2   PROFICIENT: Create works of art that use specific principles to solve 
visual problems.

ADVANCED: Create works that use specific elements, principles, and functions to solve problems and communicate ideas.
H.9.1   PROFICIENT: Create artworks that demonstrate skill and understanding 
of different media, processes, and techniques.

ADVANCED: Begin, define, and solve challenging visual problems, 
demonstrating skill and in-depth understanding of media and processes.
H.10.3   PROFICIENT: Demonstrate respect for one’s own work and the work of 
others.

ADVANCED: Demonstrate respect for one’s own work and the work of others.

ENGLISH-LANGUAGE ARTS/Reading/Comprehension, Analysis of Literary Text

11.3.2    Analyze the way in which the theme or meaning of a selection represents a 


       view or comment on life, using textual evidence to support the claim.


11.3.5    Analyze or evaluate works of literary or cultural significance in history (American, English, or world) that: 

· reflect a variety of genres in each of the respective historical periods.

· were written by important authors in the respective major historical periods.

· reveal contrasts in major themes, styles, and trends. 

· reflect or shed light on the seminal philosophical, religious, social, political, or ethical ideas of their time.

Performance Objectives: 
· Given a work of art by Faith Ringgold, the students will recognize and explain the iconography used by the artist.
· Given examples of works by Faith Ringgold, the students will identify one major world issue that has influenced the artist’s work and point out how that issue can be seen.

· Given examples of works by Faith Ringgold, the students will explain how culture can be seen in the artist’s style.

· Given a work of art by Faith Ringgold, the students will recognize and explain her use of one symbol, one element, one principle, and one medium.
· Given colored pencils, paper, and examples of story quilts by Faith Ringgold, the students will create plans for their own original story quilts, incorporating and identifying elements and principles of design.

· Given fabric, sewing tools, paint, and examples of Ringgold’s quilts, the students will create story quilts that represent a central theme of a classic literary work of their choice, incorporating symbols used in that literary work. 
Assessment: 
Observable— respecting others’ artwork, listening to peer responses to artwork
Written— written responses to a work of art, discussing symbols, elements, principles, 

and media
Verbal—class discussion of iconography, style and culture, influence of world issues
Production— students creating their own quilts
Discovery Box Materials: 
1. PowerPoint of introduction to Ringgold and her works (story quilts)
2. Printed reproductions/visual posters of her quilts
3. List of classic literary works and their themes (for teacher reference)
4. Reference materials/how-to books on quilting/stitching

Materials Provided by Classroom Teacher: 
Materials for individual quilts—needles, thread, fabric pieces, paint, paintbrushes
Examples of quilts at various stages of production
General Summary of Lesson/Activity: 

For this discovery box, students would be making a small (perhaps poster-board sized) quilt modeled after those made by Faith Ringgold.  Students would take a central theme of a classic literary work that they had already read, like Great Expectations, Uncle Tom’s Cabin, Catcher in the Rye, etc., and translate it into a visual piece.  To do this, they could use scenes or characters from the story, or they could do something more abstract, focusing on the colors, shapes, or other elements that would convey the theme.  Then, as Ringgold’s quilts do, they could incorporate writing into the quilt, either as a border or somewhere within the work.  They could write about the theme itself, or they could take excerpts from the book that demonstrate the theme.  A discussion of Ringgold and her quilts could serve as a lesson on iconography or symbols, as many of her pieces incorporate these things, and using themes in literature as the subjects of the quilts promotes students’ understanding of both the idea of “themes” in general and the literary work itself.  Students would also engage in a written response to one of Ringgold’s pieces.  This would be followed by sharing some of the responses with the class and discussing them.
Resources

5.  faithringgold.com

6. http://www.ndoylefineart.com/ringgold.html
7. http://www2.scholastic.com/browse/contributor.jsp?id=3566
8. http://www.npr.org/templates/story/story.php?storyId=1006834
9. Tar Beach by Faith Ringgold

Aunt Harriet’s Underground Railroad in the Sky by Faith Ringgold
The Invisible Princess by Faith Ringgold

Lesson Procedure

Introduction-

On each table/student desk, have a small collection of the materials used to create a quilt (small pieces of fabric, different types of threads like embroidery or yarn, paint).  Once the students are seated, draw their attention to the materials and ask them what they think about telling a story with these materials.  What kind of story do they think they could tell?  How would they do it?  What could they do to get their ideas or thoughts across to viewers?  How about using different textures or colors of cloth, or certain shapes?  How could you use the paint?

Discussion-

Review the elements and principles of design, and point out to the students that these are good ways to get your message across to the viewer.  Tell the students that with the addition of paints, they could actually write out their stories/messages.  Warn them that they are still creating works of art, and ask them what would happen if they relied too much or solely on the words.  Show them examples of Ringgold’s story quilts to support this point.  Without showing a picture of the quilt, read aloud a short portion of the writing on one example.  Then, reread the portion while showing the quilt.  Ask the students which time brought forth more emotion or interest.

Introduce Faith Ringgold.  Explain that she uses all of the things we just discussed to tell a story through her artwork.  Show a couple examples and ask the students to point out elements, principles, or other things that make the work successful in communicating its message.

Explain iconography and ask the students to identify an example in Ringgold’s work.  Then, talk about the way culture and style affect the content and composition of Ringgold’s quilts.  Ask the students to identify a major world issue or event that has influenced her work.

After the class discussion, instruct the students to write a half-page response to one of the examples shown in class, or to Ringgold’s work as a whole.  In their responses, the students should discuss elements and principles of design, media, and symbolism.  Once they have finished, share two or three responses with the class and discuss the points the students made.


Introduce the project.  Tell the students they will be making small versions of their own story quilts.  For the subject of their quilts they will need to choose a classic literary work off the provided list that they have already read.  Then, they should determine a central theme of the work to translate into a story quilt.  To do this, they could use scenes or characters from the story, or they could do something more abstract, focusing on the colors, shapes, or other elements that would convey the theme.  Then, as Ringgold’s quilts do, they will incorporate writing into the quilt, either as a border or somewhere within the work.  They could write about the theme itself, or they could take excerpts from the book that demonstrate the theme.  Show a completed example to give the students a more concrete grasp of the project.
Demonstration-

1.  After choosing a novel and theme, and creating the plan for the quilt, gather the materials.

2.  Use the plan as a pattern for the quilt pieces.  Cut out each piece carefully and place it on top of a plain piece of cloth that is the correct size for the final quilt, pinning the pieces down as you go (demonstrate).


3.  Once all the pieces are pinned (have example ready for this stage), begin sewing them down (demonstrate different techniques/stitches that could be used).  Make sure all the edges are sewn closed.

4.  After sewing is complete (have example ready for this stage), paint on the written story very carefully (demonstrate).
Guided practice-

After watching the demonstration, students should begin planning their quilts.  The teacher should circulate around the room, checking to insure that each student is on the right track with his/her plan.  If any problems are spotted in a student’s plan, ask a question about how he will handle the problem.  Help him resolve the problem or rethink his idea.


Students should be given ample class time to complete the project, working mostly independently.

Independent practice-

The students should be allowed to work on the projects out of class, but should not be required to complete the project at home, due to availability of supplies and personal conflicts of time.
Closure-


At the end of each class period, alert the students when it is time to start cleaning up.  Ask for any questions about the project.  Tell them how many more class periods they will have before the project is due.


When they have finished the project, have each student complete a short self-evaluation, asking how they would rate their own performance on the project, asking them to list the elements/principles/media they incorporated, what the theme and novel they chose was, and how they conveyed that theme to the audience.


Also, once they are near the end of the project, give them a brief description of what the next project will be.
Assessment-


The project will be graded in four parts.  The first part will be a completion grade for the activities prior to the beginning of the project – the classroom discussion and the response.  The second part will be the plan for the quilt.  Before the student starts his quilt, the plan must be approved by the teacher.  At this time, it will be scored out of 6 points.  Two points will be for use of elements/principles of design; one point for theme and novel being present; two points for written portion of the quilt; and one point for planning the type of cloth and thread to be used.  The third part will be the quilt itself, graded from a rubric.  The fourth and final part graded will be the self-evaluation.  Each question on the evaluation will be worth either one or two points, depending on the depth/difficulty of the question.
